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KEY EXAM DATES 2019 

 

13th March – Final Deadline for CW Film and 

Evaluation (30%) 

 

 

10th June – Component 1: Key Developments in 

US Film (35%) 

 

 

14th June – Component 2: Global Film (35%) 

 

 

 

 

 

 

 



 
Paper 2: Non-fiction and Transactional Writing 

 3 

The Exam 

 Part of Film GCSE – 35% 

 1 hour 30 minutes 

 Section A: Global English language Film – Qu 1 – 30 mins 

 Section B: Global non-English language – Qu 2 -  30 mins 

 Section C: Contemporary UK Film – Qu3 – 30 mins 

 
 
 
AO1 Demonstrate knowledge and 
understanding of elements of film. 
 
 
 
 
 

 
AO2 Apply knowledge and 
understanding of elements of film, 
including to: 
• Analyse and compare films 
• Analyse and evaluate own work in 

relation to other professionally 

produced work. 
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SECTION A: Global English language film (produced outside 

US) (20 marks) 

 

Qu 1 Slumdog Millionaire 

 

a) – AO1 (Knowledge and understanding) – 2 marks 

b) AO1 (Knowledge and understanding) – 3 marks 

c) AO2 (Application and analysis) – 15 marks* 
 
 

 

 

SECTION B: Global non-English 

language film (25 marks) 

Qu 2: Tsotsi 

a) AO1 – Knowledge – 2 marks 

b) AO1 – Knowledge – 3 marks 

c) AO2 – Analysis – 5 marks* 

d) AO2 – Analysis – 15 marks 

. 

SECTION C: Contemporary UK 

film (produced after 2010) (25 

marks) 

Qu 3: Attack The Block 

a) AO1 – Knowledge – 1 mark 

b) AO1 – Knowledge – 4 marks 

c) AO2 – Analysis – 5 marks 

d) AO2 – Analysis – 15 marks * 

* Use of specialist film language is assessed. 
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COMPONENT 2: GLOBAL FILM – NARRATIVE, REPRESENTATION AND FILM STYLE 

 

Qu 

No. 

Mark Assessment Objective Specialist Concept/s to 

be tested 

Core Areas (can be tested 

across all questions 

 

SECTION A: Global English Language Film (Slumdog) 
 

 

The key Elements of Film 

 Cinematography 

 Mise en Scene 

 Editing 

 Sound 
 

The Contexts of Film 

 Social 

 Cultural 

 Historical 

 Technological 

 Institutional 

 Political 
 

1. Us Film 1930-1960 (Rebel Without A 
Cause) 

Narrative 

 (Including Genre 

in relation to 

narrative). 

1a 2 AO1 Demonstration of 

Knowledge 

1b 3 AO1 Demonstration of 

Knowledge 

1c 15 AO2 Application and Analysis 

 

SECTION B: GLOBAL NON-ENGLISH LANGUAGE FILM (TSOTI) 

2a 2 AO1 Demonstration of 

Knowledge 

Representation 

 Gender 

 Ethnicity 

 Age 

2b 3 AO1 Demonstration of 

Knowledge 

2c 5 AO2 Application and Analysis 

2d 15 AO2 Application and Analysis 

 

SECTION C: CONTEMPORARY UK FILM (PRODUCED AFTER 2010) – ATTACK 

THE BLOCK 

3a 1 AO1 Demonstration of 

Knowledge 

Aesthetics/ Film Style 

 (Including in 

specific 

sequences) 

3b 4 AO1 Demonstration of 

Knowledge 

3c 5 AO2 Application and Analysis 

3d 15 AO2 Application and Analysis 
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SUBJECT-SPECIFIC 

TERMINOLOGY  

 

 

 

 

 

 

 

 

 
 

 

 

 

You can be asked about the key elements of film at any part of 

the GCSE and are expected to be able to use subject specific 

terminology throughout. 

 

The four key elements of film are: 

 Cinematography and lighting 

 Editing 

 Sound 

 Mise-en-scene 

 

  

 
 

 

 

 

You will be marked explicitly on your ability to use subject 

specific terminology in the following questions in Component 2: 

 

1c) 15 marks on Slumdog Millionaire 

2c) 5 marks on Tsotsi 

3d) 15 marks on Attack The Block 
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   CONTEXT 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

You can be asked about context in any question in the exam 

(both Component 1 and Component 2). 

 

You need to understand what is meant by context, the different 

kinds of context and the specific contexts for each of your films 

 

The exam board defines context as: 
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SECTION A: GLOBAL ENGLISH 

LANGUAGE FILM 
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Section A is a stepped 3-part question. 

 

This section is focused on NARRATIVE. 

 

In c) you must use specialist subject terminology. 

 

Question 1: Slumdog Millionaire 
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Mark Scheme 

 

Question 1 (a) 

 

Band/ marks AO1 Demonstrates knowledge and understanding of elements of 

film. 

2 Good understanding of social context which is likely to include 
reference to how key aspects of a films’ narrative presents ideas. 

1 Basic understanding of question, which may include reference to 
basic ideas. 

o No response attempted or no response worthy of credit 

All valid alternative responses must be credited 

 

Question 1 (b)  

 

Band/ marks AO1 Demonstrates knowledge and understanding of elements of 

film. 

3 Describes the key part of question in an excellent way, 
demonstrating a very clear understanding. 

2 Describes one aspect of the question effectively with reasonably 

clear understanding of question. 

1 Describes one aspect of question in a basic way, possibly with 
some inaccuracies demonstrating a basic understanding. 

o No response attempted or no response worthy of credit 

 

1a) and b) AO1 Mark Scheme 
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1a) and 1b) INDICATIVE CONTENT FROM THE BOARD  

(WILL CHANGE ACCORDING TO QUESTIONS). 

 
1a)  
 
Genre conventions candidates may identify in their responses include: 
 

 Typical characters 

 Typical mise-en-scène, including typical iconography 

 Typical narratives, action or themes 

 Typical music.  
 

All valid alternative responses must be credited. 

1b)  

Reasons candidates may consider in their responses include: 
 

 Conventions, the typical 'ingredients' of a genre film, establish films as being in a 
particular genre 

 Audiences are attracted to seeing films they know they will like 

 Audiences expect to see conventions they are familiar with in a genre film 

 Producers want films to be easily identified so that they can attract audiences – 
genre conventions establish ease of recognition for audiences 

 Ensuring a genre film uses the familiar conventions minimises commercial risk for 
producers and increases the chance of profit 

 How audience pleasure is based on seeing their expectations fulfilled (of seeing how 
genre conventions are used – with some degree of repetition as well as variation) 

 How the commercial interest of producers is rooted in those audience responses. 
 

All valid alternative responses must be credited. 

 

 

 

 



 
Paper 2: Non-fiction and Transactional Writing 

 17 

 

Band AO1 Demonstrate 

knowledge and 

understanding of 

elements of film 

AO2 Apply knowledge and understanding of elements of film, including 

analysing films. 

5 5 marks 

Excellent 

demonstration of 

knowledge and 

understanding of 

elements of film. 

9-10 marks 

 Applies excellent knowledge and understanding of the narrative, 
including analysing films. 

 Uses excellent points to develop a highly coherent point of view in 
response to the question, demonstrating a excellent knowledge & 
understanding of subject specific terminology. 

4 4 marks 

Good 

demonstration of 

knowledge and 

understanding of 

elements of film. 

7-8 marks 

 Applies good knowledge and understanding of narrative, including 
analysing films. 

 Uses good points to develop a coherent point of view in response 
to the question, demonstrating a good knowledge &understanding 
of subject specific terminology. 

3 3 marks 

Satisfactory 

demonstration of 

knowledge and 

understanding of 

elements of film. 

5-6 marks 

 Applies satisfactory knowledge and understanding of narrative, 
including analysing films. 

 Uses satisfactory points to develop a reasonably coherent point of 
view in response to the question, demonstrating a satisfactory 
k&u of subject specific terminology. 

2 2 marks 

Basic 

demonstration of 

knowledge and 

understanding of 

elements of film. 

3-4 marks 

 Applies basic knowledge and understanding of narrative, including 
analysing films. 

 Uses basic points to indicate a an emergent point of view in 
response to the question, demonstrating basic knowledge and 
understanding of subject specific terminology. 

1 1 Mark 

Limited 

demonstration of 

knowledge and 

understanding of 

elements of film. 

1-2 marks 

 Applies limited knowledge & understanding of narrative, including 
analysing films. 

  Uses limited points to indicate a limited point of view  in 
response to the question, demonstrating a limited knowledge and 
understanding of subject specific terminology. 

 

 1c) – AO2 – ANALYSIS – Mark Scheme 

Excellent 

 

Highly 

coherent 

Good 

 

coherent 

Satisfactor

y 

reasonabl

y 

coherent 

Basic 

 

An 

emergent 

point of 

view 

limited 
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1c) INDICATIVE CONTENT FROM THE BOARD  

(WILL CHANGE ACCORDING TO QUESTIONS). 

 
 
 
 

 

 
 

 
 
 
Candidates may refer to the social context of the narrative or of the production or 
both. 
 
Candidates are likely to consider: 

 Key features of the social context, such as social class, differences between rich and 
poor, ethnic divisions, divisions between those with power and those without, major 
issues prominent in the relevant society 

 How key characters reflect aspects of the social context 

 How key features of the narrative reflect the social context 

 At least one example from the narrative which demonstrates social context (which 
need not be a single sequence) 

 
Discussion of at least one example will provide candidates with an opportunity to 
demonstrate knowledge of the social context's influence on the film in a specific way. 
 

If a candidate has not correctly identified a plausible social context of the film. 
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Band 1 Response (Basic, Limited) 
 
 
 
 
 
 
 

1a) This refers to the deeper meanings and themes of film, which are then reflected 
in the film.  
 
b) Slumdog Millionaire shows how poor slum children were treated in slums. When 
Jamal and his brother suffer, it shows you how cruel and vindictive poverty in India is. 
 
c) The narrative is constructed and developed by setting to reflect its social context. 
When they escape from the police, the setting is very dirty and full of rubbish and 
that represents the boys to have been in a poverty family. 

 
The lighting is low key because of the dirt where they live, but the flashing lights, 
also make the race through the slums seem more full of chaos as they cannot see 
where they are going clearly. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 

 
 
 
 

a) 1 

b) 2  

c) 1+ 2 = 3 

Limited examples, social context and limited points. 

Band 1. 
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Band 3 Response (Satisfactory, relevant) 
 

1a) This refers to the deeper meanings and themes of film, which 
are then reflected in the film.  

 
b) The context of poverty is used throughout the film beginning 
with the flashback showing the deprived childhood Jamal 
endured. The slums of Mumbai act as a backdrop for the film 
making clear the huge divisions in Indian society. 

 
c) The narrative of Slumdog Millionaire is complex and fractured to reflect the chaos 

of India. The film contrasts extreme poverty and wealth through the game show 
and scenes in the film. An example of this is the opening of the film, which portrays 
the slums of Mumbai. Later on we see a changed Mumbai illustrated by skyscrapers 
and wealth. The film uses a non-linear style and structure using lots of flashbacks 
and cutting between times. The narrative is structured around the protagonist 
Jamal’s memoirs of his posh king triggered by the random questions which he has 
the correct answers to. This non-linear narrative structure is typical of the director 
Danny Boyle. 
 
Throughout there is a clear love story between the Characters Jamal and Latika. 
This modern relationship illustrates changing India and the popularity of Bollywood 
cinema. 
 
Maman tricks children, turns them into criminals and blinds them to become more 
effective beggars. This reflects the corruption and segregation of Mumbai. Mumbai 
has been ethnically cleansed by the police to highlight the racial tensions of the city 
and the pressures faced by the protagonist. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

a) 1 

b) 3  

c) 2+ 7 = 9 

Some good social context, but ideas and specific sequences need 

developing with more illustrative examples. 

 Lower Band 3. 
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Band 5 Response (Excellent, Highly coherent.) 

 
1a) What is happening in society at the time of the film or reflected in the 
film. 
 
b) Slumdog Millionaire explores the social context of late twentieth 
century India. The context of a group of poor orphans being manipulated 
into a life of crime rather than live in the slum, explores ideas relevant to 

India at the time. The context exposes attitudes towards the growing gap between 
the slums – some of the biggest in the world – and the growing wealth of India as a 
nation, and the difficulties for individuals to escape their origin in such a society. 
 
 
c) The sequence of the first flashback to Jamal running through the slums of Mumbai 
establishes the poverty yet vibrancy of life in the slums of Mumbai.  By beginning 
with the game of cricket, the filmmakers imply both the joy of Jamal’s childhood but 
also the element of luck and game playing within his life. We soon see a close up of 
Jamal’s face looking upwards to catch the ball, his posture perhaps symbolising his 
hopes and dreams for the future, and the low-key gold/yellow lighting also suggests 
our protagonists’ hopes, yet also reminds us of the previous gold and yellow lighting 
used in the torture scene, which tells us that the joy of childhood life in the slum has 
a terrible consequence of Jamal. 
 
By using aerial shots of the slums and breaking the 180 degree rule, Boyle 
emphasises the vastness of the slum – creating sympathy not only for the children 
racing through it but for all people stuck there. Throughout, he uses wide and long 
shots in order to emphasise the poverty of the slums as the children race through it. 
His constant use of tilted angles and jolting cuts, create this sense of confusion and 
disorientation, which perhaps reflects how western audiences might see the way of 
life in the slums. Yet the handheld camera also creates a sense of intimacy with the 
characters and emphasises our connection to them.  By choosing to present this 
scene in a non-linear way, it allows us to be aware of the success of Jamal’s life up to 
this point, even though the host on the game show patronises him as low class for 
working in a call centre, forcing us to readjust our viewpoint on the character, just as 
western eyes should not put our own values onto Indian society. 

 
 
 
 
 
 

 

a) 2 

b) 3 

c) 13 – Applies excellent knowledge and understanding of narrative. Makes 

reference to a sequence. Coherent and developed point of view. Band 5. 
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SECTION B: GLOBAL NON-ENGLISH 

LANGUAGE FILM 
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Question 2 Tsotsi 

Tsotsi is a 4-stepped question. 

 

This is focused on 

REPRESENTATION. 

 

In c) focus on specialist 

subject language. 
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Mark Scheme 

2a)   AO1 

 

2 marks  Effective, accurate and relevant brief description. 

1 mark   Reasonable brief description with some inaccuracy 

0 mark  No response attempted or no response worthy of credit 

 

Note: no mark is given for naming the character 

All valid alternative responses must be credited.  

 

2b)  AO1 

Band/ Mark AO1 Demonstrate knowledge and understanding of elements of film 

Band 3 

3 marks 

Briefly describes in an excellent way  

Band 2 

2 marks 

Briefly describes in a satisfactory way.  

Band 1 

1 mark 

Briefly describes in a basic way, with some inaccuracies. 

0 marks No response attempted or no response worthy of credit. 

 

If a candidate has not correctly identified the question in 1a), examiners must assess 1b) to 

establish whether any incidental, relevant points are made which can be credited. 

All valid alternative responses must be credited. 

 

 

2a) and b) AO1 Mark Scheme 
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If no sequence is used, candidates may not be awarded more than a band 3. 

Candidates are likely to consider: 

 The connotations of any relevant aspects of mise-en-scène, excluding costume, 
through a brief exploration of a sequence from the beginning of the film. 

 
There is no requirement for candidates to consider all other aspects of mise-en-scène and 
candidates may choose to highlight one aspect or deal with all other aspects. If candidates 
refer again to costume, this aspect of their response cannot be credited. 
 
If a candidate has not correctly identified a plausible young character in the chosen film in 
question 2 (a), examiners must assess 2 (c) to establish whether any incidental, relevant 
points are made, which can be credited. 

 

Band 

AO2 Apply knowledge and understanding of elements  

of film, including to analyse films. 

5 5 marks 

Applies an excellent knowledge and understanding of how film element 

establishes character through an excellent exploration of one sequence, 

using subject-specific terminology in an excellent and highly relevant way. 

4 4 marks 

Applies a good knowledge and understanding of how film element 

establishes character through a good exploration of one sequence, using 

subject-specific terminology in a good and mainly relevant way. 

3 3 marks 

Applies a satisfactory knowledge and understanding of how film element 

establishes character through a satisfactory exploration of one sequence, 

using subject-specific terminology in a satisfactory and reasonably 

relevant way. 

2 2 marks 

Applies a basic knowledge and understanding of how film element 

establishes character through a basic exploration of one sequence, using 

subject-specific terminology in a basic way, with some relevance.  

1 1 mark 

Applies a limited knowledge and understanding of how film element 

establishes character through a basic exploration of one sequence, using 

little subject-specific terminology with minimal relevance. 

0 No response attempted or no response worthy of credit. 

 2c) – AO2 – ANALYSIS – Mark Scheme 

Excellent 

Highly relevant 

Good 

Mainly relevant 

Satisfactory 

Reasonably 

relevant 

Basic 

Some relevance 

Limited 

Minimal 

relevance 
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Band AO1 Demonstrate 

knowledge and 

understanding  

AO2 Apply knowledge and understanding of elements of film, including 

analysing films. 

5 5 marks 

Excellent 

demonstration of 

knowledge and 

understanding of 

elements of film. 

9-10 marks 

 Applies excellent knowledge and understanding of the narrative, 
including analysing films. 

 Uses excellent points to develop a highly coherent point of view 
in response to the question, demonstrating a excellent 
knowledge & understanding of subject specific terminology. 

4 4 marks 

Good 

demonstration of 

knowledge and 

understanding of 

elements of film. 

7-8 marks 

 Applies good knowledge and understanding of narrative, 
including analysing films. 

 Uses good points to develop a coherent point of view in response 
to the question, demonstrating a good knowledge 
&understanding of subject specific terminology. 

3 3 marks 

Satisfactory 

demonstration of 

knowledge and 

understanding of 

elements of film. 

5-6 marks 

 Applies satisfactory knowledge and understanding of narrative, 
including analysing films. 

 Uses satisfactory points to develop a reasonably coherent point 
of view in response to the question, demonstrating a satisfactory 
k&u of subject specific terminology. 

2 2 marks 

Basic 

demonstration of 

knowledge and 

understanding of 

elements of film. 

3-4 marks 

 Applies basic knowledge and understanding of narrative, 
including analysing films. 

 Uses basic points to indicate a an emergent point of view in 
response to the question, demonstrating basic knowledge and 
understanding of subject specific terminology. 

1 1 Mark 

Limited 

demonstration of 

knowledge and 

understanding of 

elements of film. 

1-2 marks 

 Applies limited knowledge & understanding of narrative, 
including analysing films. 

  Uses limited points to indicate a limited point of view in 
response to the question, demonstrating a limited knowledge 
and understanding of subject specific terminology. 

If no sequence is explored, candidates may not be awarded more than Band 3. 

 

 2d) – AO2 – ANALYSIS – Mark Scheme 

Excellent 

 

Highly 

coherent 

Good 

 

coherent 

Satisfactory 

reasonably 

coherent 

Basic an 

emergent 

point of 

view 

Limited 
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2d) INDICATIVE CONTENT FROM THE BOARD  

(WILL CHANGE ACCORDING TO QUESTIONS). 

 

 
 

Young people' may be interpreted either in terms of children or young adults. 
 
Candidates are likely to consider: 
 

 how at least two young people are portrayed visually, including reference to views 
and attitudes they express 
 

 how portrayals of characters conveys points of view about them 
 

 how far young people are portrayed in terms of typicality, stereo typicality or 
challenge 
 

 how cinematography (shot selection, lighting), relevant aspects of mise-en-scène 
(Setting, location, environment on screen), editing (how shots are juxtaposed and 
how far they convey points of view through them) and sound (diegetic or non-
diegetic) highlight representation. 

 

All valid alternative responses must be credited 
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Band 2 Response (Basic, Uneven) 
 

 
a) Tsotsi, a gangster. 

b) At first Tsotsi is represented as the bad guy. He wears all black with 

a hoodie, which reflects this representation. 

c) Our first impression of Tsotsi is of a criminal with bad behaviour 

who makes people afraid of him. This is shown through dark lighting and through the 

dangerous places Tsotsi hangs out 

d) Throughout the film I believe the representation of young people, namely Tsotsi 

changes. At the start of the film we see him as a young gangster that will do anything for 

money for example he steals a car with a baby in it. But as the film goes on he meets 

different people for example the woman with the baby. She calms him down, shows him 

how to look after Baby David and this is a changing point for Tsotsi in my opinion. At the 

end of the film he is a new person and his representation is a lot better as he is seen as a 

young man who looked after a baby for three days and kept it alive. The editing in the 

last scene shows how much it means to Tsotsi that the baby will have a good life unlike 

him. The close up of him crying shows that. 

 
 
 
 
 

Band 3 Response (Satisfactory, relevant) 
 
 
 
 
 
 
 
 
 
 
 
 
 

a) 1 

b) 2 – satisfactory explanation. 

c) 2– vague – where is the sequence? 

d) 2+ 2 = 4 

Starts satisfactory, but is vague and quite basic by the end. 
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Band 3 Response (satisfactory, reasonably 
relevant) 

 
 

a) Tsotsi is represented as a criminal. 
 

b) At first Tsotsi is represented as the bad guy. He wears all black 
with a hoodie, which reflects this representation. 

 
c) Tsotsi is represented as a gangster by what he wears and how he acts. For example, 

he wears black/ dark brown coloured clothing, which suggests he is shady. We 
begin in his shack, with close ups of gambling, alcohol and mess all of which are 
used to imply that he is associated with dangerous activities 

 
d) Young people are represented negatively and as thugs by my chosen film. In the 

opening sequence we see Tsotsi in a group wearing dark colours with their hoods 
up. This is because audiences stereotypically think gangsters look like this. The way 
they walk through the slum of Johannesburg in a group with Tsotsi in the centre 
emphasises the idea that young people are intimidating as a group – they take up 
the entire of the street and refuse to move out of other people’s way. This suggests 
how in groups young people have power, even if it is only through fear. 
Threatening non-diegetic music always starts when Tsotsi turns around underlining 
the potential danger of the character. 

 
In contrast to Tsotsi si Miriam, she is initially presented as friendly and motherly. 
Her costumes and the props in her house show this. She wears bright colours like 
pink and purple. She also helps other people get their water from the tap, 
portraying adults to be reasonable and helpful in contrast with the youth.  

 
 
 
 
 
 
 
 
 
 
 

 

a) 1 

b) 3 – Good understanding. 

c) 3 – satisfactory knowledge and understanding of mise en scene but wastes 

time on costume (already described in a and b) 

d) Satisfactory comments on representation, but could be more specific. Band 3. 
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Band 5 Response (Excellent, highly relevant)  
 

 
a) Tsotsi, the main protagonist and gang leader in the film. 

 

b) Tsotsi wears a black hoodie to put the audience on edge. The 

hood acts as his armour and as his way of cutting himself off from the world. 

 

c) Tsotsi is an anti-hero, which means his actions may not be considered as purely 

heroic at different points in the film. The start of the fil is where the audience are 

encouraged not to like Tsotsi through his behaviour and criminal actions. Mise en 

scene is used to position Tsotsi as the gang leader through high angles, which reflect 

his power within the gang. Stereotypical edgy locations are used to enhance the 

dangerous side of his character. 

 

d) I would like to discuss how young people are represented in the scene at Soekie’s 

bar. This scene takes place after the murder/ robbery of the man on the train. 

Soekie’s bar has people of all ages, but there are many people in their youth in the 

bar. Despite the clear signifiers of poverty we have seen earlier in the film, the bar is 

clearly a place where people can leave their troubles behind and drink and dance to 

the popular Kwaito music. 

Soekie is much older than the customers in the bar and seems to be encouraging a 

party atmosphere. As the audience does not know Tsotsi’s age, it is unclear whether 

he is old enough to drink, but this is not out of keeping with the lawless vibe of the 

surroundings. It’s possible that Tsotsi is not an experienced drinker as he quickly 

loses his temper when Boston questions him and his actions. The cinematography 

represents Tsotsi as older than his years and he is centrally framed from a lower 

angle placing his eyes in the upper quarter of the frame. This creates an image of 

power and although he is the youngest in the group he is clearly dominant within the 

gang. 

In the film, older generally reflects to wiser and Boston is represented as more 

academic (he was a teacher before becoming an alcoholic) and morally developed. 

Boston uses this to push Tsotsi, asking questions of how he felt when they ‘dropped 

the big man’. Cross cutting creates tension for the audience hence as we know that 

Tsotsi lacks the emotional development to engage with the discussion. He remains 
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silent like an enraged child. The gang exhibit child-like behaviour. Butcher, the 

stereotypical bully’s sidekick seems to be enjoying the increased tension and the 

prospect of a fight – where he gets to watch. Overall, there are a range of 

representations of youth in Tsotsi, this helps give the film a degree of realism and the 

audience gets to see characters in contrast which builds a much nicer picture of what 

it means to be young in the slums of Johannesburg. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

a) 1 

b) 3 

c) 4 – developed meaning and response. 

d) 4+ 10 = 14 – Excellent knowledge and understanding of 

representation. Good sequence detail. 

Upper Band 5 
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SECTION C: CONTEMPORARY  

UK FILM 
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Question 3   

 Attack The Block 

Question 3 is a 4-stepped question. 

 

It is focused on AESTHETICS and FILM STYLE. 

 

You are expected to use subject specialist words. 
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Mark Scheme 

2a)   AO1 

1 mark  Identifies one example of technique. 

0 mark  No response attempted or no response worthy of credit 

 

All valid alternative responses must be credited.  

2b)  AO1 

Band/ Mark AO1 Demonstrate knowledge and understanding of elements of film 

Band 4 

4 marks 

Briefly outlines in an excellent way what element of film typically 

suggests. 

Band 3 

3 marks 

Briefly outlines in a good way what element of film typically suggests 

Band 2 

2 marks 

Briefly outlines in a satisfactory way what element of film typically 

suggests 

Band 1 

1 mark 

Briefly outlines in a basic way, with some inaccuracies, what element of 

film typically suggests. 

0 marks No response attempted or no response worthy of credit. 

If a candidate has not correctly identified the question in 1a), examiners must assess 1b) to 

establish whether any incidental, relevant points are made which can be credited. 

All valid alternative responses must be credited. 

 
 

 3a) and 3b) Mark Scheme 
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Candidates are asked to focus on what their chosen example of 
lighting typically suggests. If candidates refer to a specific 
example from their chosen film, examiners must assess the 
response to establish whether any incidental, relevant points are made which 
candidates identify as typical and thus can be credited. 
 
Typical uses may include: 
 

 High key lighting – clarity, openness 
 

 Low key lighting – suspense, mystery, criminality but can also be used to suggest 
 

 Emotional warmth 
 

 Backlighting – glamorises subjects, creating emotionally warm atmosphere 
 

 Diffused lighting – lack of clarity, often lack of moral clarity. 
 

All valid alternative responses must be credited. 

 

 

 

 

 

 

 

 

 

 

 3a) and 3b) Indicative Content 
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If no sequence is used, candidates may not be awarded more than a band 3 

Candidates are likely to consider: 

 How lighting creates a distinct atmosphere in the sequence 

 How lighting reveals aspects of characters and their situation 

 How lighting is designed to create a response in spectators. 

Band AO2 Apply knowledge and understanding of elements of film, 

including analysing films. 

5 5 marks 

Applies an excellent knowledge and understanding of how film 

element establishes character through an excellent exploration 

of one sequence, using subject-specific terminology in an 

excellent and highly relevant way. 

4 4 marks 

Applies a good knowledge and understanding of how film 

element establishes character through a good exploration of 

one sequence, using subject-specific terminology in a good and 

mainly relevant way. 

3 3 marks 

Applies a satisfactory knowledge and understanding of how film 

element establishes character through a satisfactory exploration 

of one sequence, using subject-specific terminology in a 

satisfactory and reasonably relevant way. 

2 2 marks 

Applies a basic knowledge and understanding of how film 

element establishes character through a basic exploration of 

one sequence, using subject-specific terminology in a basic way, 

with some relevance.  

1 1 mark 

Applies a limited knowledge and understanding of how film 

element establishes character through a basic exploration of 

one sequence, using little subject-specific terminology with 

minimal relevance. 

0 No response attempted or no response worthy of credit. 

 3c) Mark Scheme 

Excellent 

Highly relevant 

Good 

Mainly relevant 

Satisfactory 

Reasonably 

relevant 

Basic 

Some relevance 

Limited 

Minimal relevance 



 
Paper 2: Non-fiction and Transactional Writing 

 45 

 

If no sequence is explored, candidates may not be awarded more than Band 3. 

 

Band AO1 Demonstrate 

knowledge and 

understanding  

AO2 Apply knowledge and understanding of elements of film, 

including to analyse films. 

5 5 marks 

Excellent 

demonstration of 

knowledge and 

understanding of 

elements of film. 

9-10 marks 

 Applies excellent knowledge and understanding of the film 
element, and how they help create the ‘look’ of a film 

 Uses excellent points to develop a highly coherent point of 
view in response to the question, demonstrating a excellent 
knowledge & understanding of subject specific terminology. 

4 4 marks 

Good demonstration 

of knowledge and 

understanding of 

elements of film. 

7-8 marks 

 Applies good knowledge and understanding of the film 
element, and how they help create the ‘look’ of a film  

 Uses good points to develop a coherent point of view in 
response to the question, demonstrating a good knowledge 
&understanding of subject specific terminology. 

3 3 marks 

Satisfactory 

demonstration of 

knowledge and 

understanding of 

elements of film. 

5-6 marks 

 Applies satisfactory knowledge and understanding the film 
element, and how they help create the ‘look’ of a film  

 Uses satisfactory points to develop a reasonably coherent 
point of view in response to the question, demonstrating a 
satisfactory k&u of subject specific terminology. 

2 2 marks 

Basic demonstration 

of knowledge and 

understanding of 

elements of film. 

3-4 marks 

 Applies basic knowledge and understanding the film 
element, and how they help create the ‘look’ of a film  

 Uses basic points to indicate a an emergent point of view  
in response to the question, demonstrating basic 
knowledge and understanding of subject specific 
terminology. 

1 1 Mark 

Limited 

demonstration of 

knowledge and 

understanding of 

elements of film. 

1-2 marks 

 Applies limited knowledge & understanding of the film 
element, and how they help create the ‘look’ of a film 

  Uses limited points to indicate a limited point of view  in 
response to the question, demonstrating a limited 
knowledge and understanding of subject specific 
terminology. 

 2d) – AO2 – ANALYSIS – Mark Scheme 

Excellent 

 

Highly 

coherent 

Good 

coherent 

Satisfactory 

reasonably 

coherent 

Basic 

 

An emergent 

point of view 

limited 
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3d) INDICATIVE CONTENT FROM THE BOARD  

(WILL CHANGE ACCORDING TO QUESTIONS). 

 

 
 
 
Candidates are likely to: 
 

 Establish what they think the 'look' of the film is – its aesthetic qualities 
 

 Discuss cinematography in terms of the selection of shots and how shots are 
emphasised through framing and lighting 
 

 Refer to how cinematography and lighting work together with mise-en-scène 
 

Candidates may set their own agenda but the plausibility of their argument will be 
indicated in the choice of sequence and how well they can generalise from the 
sequence chosen. 
 

All valid alternative responses must be credited. 
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Band 4 Response (Good, coherent.) 

 
a) Low Key 

 

b) Darkness and horror with shadows. 

 

c) The opening of ATB is set at night, which means the lighting is low key. This tells the 

audience to get ready because something bad is about to happen, and it does in ATB 

as the monster tries to kill everything in its path. 

 

d) In the opening sequence it uses a camera shot type in Attack the Block. Moses is 

shown in a close up when he is mugging the women. They do this to show that Moses 

is trying to look angry and dangerous to intimidate Sam who is the woman. In this 

part of the scene Sam is represented as the protagonist and Moses is the antagonist 

because Sam is vulnerable and shown as the victim from her facial expressions and 

how she is outnumbered and Moses is angry and showing that he’s not messing 

about. As the audience we can see she is the protagonist and wants to just get away 

and when it shows the close up of her she looks extremely scared and in shock. The 

use of emotions shows that we can clearly see the difference in the two characters 

and how they are much different people. 

 

In ATB they use low key lighting a lot they do this so it adds a dim mood. They also use 

this with lots of desaturated colours. When Sam is walking home she sees a gang and 

instantly we know that it won’t mix well just from the colours because Sam has very 

highly saturated colours but the gang have very low saturated colours. The director 

does this to show that the gang are the antagonists as they are all wearing black and 

don’t want to be seen but showing Sam as the protagonist who is wearing more 

saturated colours. We can see that Sam is a happy cheerful person but he gang are 

angry and quite mean with have hints of red, which could symbol danger or blood. 

The colours show that the characters have different personalities and would most 

likely never be friends. 

The camera angle movement used in ATB is used when the Alien pod shoots down on 

the car. You can see that it makes the characters look small and weak as it is higher 

than them all and they all look at it in fight. The director does this to show that the 

gang aren’t the meanest and most dangerous as something has just challenged them. 

We can see that the gang look scared that it might blow hem up. They use the high 
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angle shot showing that the gang are lower to them as the pod crashes showing 

something could beat them and now the gang might have to change personalities and 

become the protagonists and fight the aliens to protect their world. 

 

 
 
 
 

 

Band 3 Response (Satisfactory, reasonably coherent)  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

a) 1 

b) 2 

c) 2 (vague sequence) 

d) 4+9 = 13 Good Knowledge and understanding of film elements with good 

level of sequence detail.  
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Band 5 Response (Excellent, highly relevant) 
 

a) Low key lighting at night. 

 

b) Low key lighting typically suggests a sense of doom or suspense. It is 

commonly associated with genres such as thriller or horror. It tells the 

audience to be wary or scared. 

 

c) Low key lighting is used in the opening of ATB to immediately put the audience on 

edge and conform to the expectations of the horror/ sci-fi genre. The film is set at 

night which also makes a statement about the youths within the film that are initially 

stereotyped and portrayed as figures to fear before the real monsters arrived. 

 

d) One of the ways the opening sequence establishes the film style in ATB is through 

camera shots. We see a close up of Sam’s face when she realises that she is about to 

get mugged. The director represents her as the damsel in distress as she is in trouble 

and thre is no escape from the gang. The use of the close up is to tell the audience 

how Sam is feeling and how she reacts to the gang. Before this, Sam was represented 

as innocent and a happy character, but everything changes when she meets the 

gang. She is now represented as alone and a scared character. As an audience, we 

understand that she is in trouble, so we feel sympathy towards her. Gang crime is 

used throughout the film, but at this point there is a lot of verisimilitude – we can 

relate this crime in our society today. The use of the camera shot establishes the film 

style by creating a dangerous feel to the film The close ups represents the emotions 

that each individual is feeling. The audience understands that the film will explore a 

roller coaster of emotions and this is made lear through close up camera shots. 

 

Another way the opening sequence establishes the film style in ATB id through 

colour. We see vibrant, saturated colours Sam wears in the market. The director 

represents Sam as the protagonist, who is a caring and vulnerable character. The 

colours – green and and purple- are balanced in which they don’t clash., This tells us 

that she prefers comfortable, smart clothing to wearing bling like the other girls who 

are indtroduced later in the film. The audience understands clearly that she is the 

protagonist, but she isn’t aware of what’s to come as she walks home. We feel on 

edge for Sam, as she is walking closer to where she will be mugged, and we almost 

wantt to call out to her to stop her. The use of the colour establishes the film style as 

lear distrinctions between the characters are drawn. Sam is surrounded by saturated 
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colours and natural hues to show her protagonist side compared to the gangs’s side 

which is surrounded by desaturated colours and dark hues to show their ‘darkness’ of 

their lives. We understand that the film will include discordance and transitional 

colours, which is made clear through the early stages of the film. 

 

As well as this, the opening sequenec establishing the film style in ATB through 

camera tilts. The camera tilts up to show what is going on in the sky. The director 

shows this to tell the audience what will happen next. This creates suspense and 

tension as it is showing us the main story of the film. The audience understands 

clearly that there will be an alien invasion, through the meteor like stars that are 

starting to come to Earth. This establishes the film as the audience are grabbed in 

and you feel like you want to watch it the next part to see what happens. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

a) 1 

b) 4 

c) 4 

d) 5+10 = 15 Excellent application of knowledge and understanding of 

film elements. Detailed sequence analysis. Question focused. 
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Practice Paper 1  Answer all questions. 

Section A: Global English language film (produced outside US) 
 

Answer question 1 on one of the following films: 

 Rabbit-Proof Fence (Noyce, Australia, 2002) 

 Slumdog Millionaire (Boyle, UK, 2008) 

  District 9 (Blomkamp, South Africa, 2009) 

 An Education (Scherfig, UK, 2009) 

  Song of the Sea (Moore, Eire, 2014). 
 

1.  (a)  What do you understand by the social context of a film?   [2] 
 

(b)  Briefly describe the main social context of your chosen film.  [3] 
 
(c)  Explore how the narrative of your chosen film reflects its social context. 
 

In your answer, you should consider: 

 How key characters reflect the social context 

 How the social context is built into the narrative 

 At least one example from the film's narrative which demonstrates its social context. 
[15] 

 
Section B: Global non-English language film 

 
Answer question 2 on one of the following films: 

 Spirited Away (Miyazaki, Japan, 2001) 

 Tsotsi (Hood, 2005, South Africa) 

  Let the Right One In (Alfredson, 2008, Sweden) 

 The Wave (Gansel, 2008, Germany) 

 Wadjda (Al Mansour, Saudi Arabia, 2012). 
 

2.  (a)  Name and briefly describe one character and their ethnicity.  [2] 
 
(b)  Briefly describe how this character is represented in terms of their ethnicity.  [3] 
 
(c)  Briefly explore how other aspects of cinematography such as camera are used to create 

impression of this young character in one sequence from the beginning of your chosen film.
      [5] 

 
(d)  Explore how people from different ethnicities are represented in your chosen film. Refer to 

at least one sequence where young people are shown. 
 

In your answer, you should consider: 

 How at least two people from different ethnicities are represented in your chosen 
film 

 How two of the following contribute to the representation of ethnicity in your film - 
cinematography, mise-en-scène, editing or sound 

 How at least one sequence demonstrates the representation of ethnicity. 
[15] 
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Section C: Contemporary UK film (produced after 2010) 

 
Answer question 3 on one of the following films: 

 Submarine (Ayoade, UK, 2010) 

 Attack the Block (Cornish, UK, 2011) 

  My Brother the Devil (El Hosaini, UK, 2012) 

 Skyfall (Mendes, UK, 2012) 

 Brooklyn (Crowley, UK, 2015). 
 

3.  (a)  Identify one element of mise-en-scene.      [1] 
 
(b)  Briefly outline one example of how this element of mis-en-scene is used in 

your chosen film.          [4] 
 
(c)  Briefly describe the mood or style of your chosen film.    [5] 
 
(d)  Explore how the mood or style of your chosen film makes the audience feel. 

Refer to at least one sequence in your answer. 
 

In your answer, you should refer to: 

 The visual look of the film 

 Relevant aspects of camera, editing, mise-en-scene 

 Effects created by lighting and colour.     [15] 
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Practice Paper 2    Answer all questions. 

Section A: Global English language film (produced outside US) 
 

Answer question 1 on one of the following films: 

 Rabbit-Proof Fence (Noyce, Australia, 2002) 

 Slumdog Millionaire (Boyle, UK, 2008) 

  District 9 (Blomkamp, South Africa, 2009) 

 An Education (Scherfig, UK, 2009) 

  Song of the Sea (Moore, Eire, 2014). 
 

1.  (a)  Describe what happens in the opening of your film?     [2] 
 

(b)  Briefly outline the audience response or mood at the end of your chosen film?  [3] 
 
(c)  Explore how key characters are initially presented in the opening of your chosen film.. 
 

In your answer, you should consider: 

 The actions or goals of the characters 

 The impact of these actions 

 Ideas about narrative openings       [15] 
 

Section B: Global non-English language film 
 
Answer question 2 on one of the following films: 

 Spirited Away (Miyazaki, Japan, 2001) 

 Tsotsi (Hood, 2005, South Africa) 

  Let the Right One In (Alfredson, 2008, Sweden) 

 The Wave (Gansel, 2008, Germany) 

 Wadjda (Al Mansour, Saudi Arabia, 2012). 
 

2.  (a)  Name and briefly describe one adult in your chosen film.      [2] 
 
(b)  Briefly outline how a key prop is used by this character.      [3] 
 
(c)  Briefly explore how costume, hair and make-up are used to present this adult character. [5] 
 
(d)  Explore how adults are represented in your chosen film. Refer to at least one sequence 

where adults are shown. 
 

In your answer, you should consider: 

 How at least two adults are represented in your chosen film 

 How two of the following contribute to the representation of adults in your film - 
cinematography, mise-en-scène, editing or sound social and historical context.  
 

      [15] 
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Section C: Contemporary UK film (produced after 2010) 
 

Answer question 3 on one of the following films: 

 Submarine (Ayoade, UK, 2010) 

 Attack the Block (Cornish, UK, 2011) 

  My Brother the Devil (El Hosaini, UK, 2012) 

 Skyfall (Mendes, UK, 2012) 

 Brooklyn (Crowley, UK, 2015). 
 

3.  (a)  Identify one example of editing used in your film.    [1] 
 
(b)  Briefly outline what this example of editing typically suggests. [4] 
 
(c)  Briefly explore how your example of editing is used in one sequence.  

          [5] 
 
(d)  Explore how cinematography and lighting help to create the film’s 'look'. 

Refer to at least one sequence in your answer. 
 

In your answer, you should refer to: 

 Specific edits 

 Sound and visual 

 Relevant aspects of mise-en-scène. [15 
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Practice Paper 3    Answer all questions. 

Section A: Global English language film (produced outside US) 
 

Answer question 1 on one of the following films: 

 Rabbit-Proof Fence (Noyce, Australia, 2002) 

 Slumdog Millionaire (Boyle, UK, 2008) 

  District 9 (Blomkamp, South Africa, 2009) 

 An Education (Scherfig, UK, 2009) 

  Song of the Sea (Moore, Eire, 2014). 
 

1.  (a)  Name a key character from your chosen film.       [2] 
 

(b)  Briefly describe the main problem or issue for this character in your chosen film.   [3] 
 
(c)  Explore how the narrative of your chosen film presents a key theme or issue. 
 

In your answer, you should consider: 

 The film’s key messages and values 

 The central themes of the film. 

 How these issues are presented or resolved.     [15] 
 

Section B: Global non-English language film 
 
Answer question 2 on one of the following films: 

 Spirited Away (Miyazaki, Japan, 2001) 

 Tsotsi (Hood, 2005, South Africa) 

  Let the Right One In (Alfredson, 2008, Sweden) 

 The Wave (Gansel, 2008, Germany) 

 Wadjda (Al Mansour, Saudi Arabia, 2012). 
 

2.  (a)  Name and briefly describe one young character in your chosen film.   [2] 
 
(b)  Briefly describe the costume of this character on their first appearance.  [3] 
 
(c)  Briefly explore how other aspects of mise-en-scène (setting, location and props) are used to 

create your first impression of this young character in one sequence from the beginning of 
your chosen film.      [5] 

 
(d)  Explore how young people are represented in your chosen film. Refer to at least one 

sequence where young people are shown. 
 

In your answer, you should consider: 

 How at least two young people are represented in your chosen film 

 How two of the following contribute to the representation of young people in your 
film - cinematography, mise-en-scène, editing or sound 

 How at least one sequence demonstrates the representation of young people.  
       [15] 
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Section C: Contemporary UK film (produced after 2010) 
 

Answer question 3 on one of the following films: 

 Submarine (Ayoade, UK, 2010) 

 Attack the Block (Cornish, UK, 2011) 

  My Brother the Devil (El Hosaini, UK, 2012) 

 Skyfall (Mendes, UK, 2012) 

 Brooklyn (Crowley, UK, 2015). 
 

3.  (a)  Identify one example of lighting used in your film.      [1] 
 
(b)  Briefly outline what this example of lighting typically suggests.    [4] 
 
(c)  Briefly explore how your example of lighting is used in one sequence.  [5] 
 
(d)  Explore how cinematography and lighting help to create the film’s 'look'. 

Refer to at least one sequence in your answer. 
 

In your answer, you should refer to: 

 Camera shots and movement 

 Framing including lighting 

 Relevant aspects of mise-en-scène.  
[15] 
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